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Revealed: the amazing story behind Hitler's
second book
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Thirty years after Hitler wrote his last and largely unknown book, it was
discovered by Jewish scholar Gerhard Weinberg - who has spent four decades
trying to publish it in English. He spoke to Daniel Johnson

In 1958, Gerhard Weinberg made the kind of discovery that features in every historian’s
dreams. During his summer holidays, the young American scholar had been examining
captured German military documents in the US Army archives, which - back then - were
housed in a converted torpedo factory in Alexandria, across the Potomac from
Washington DC. Before being shipped back to Germany, each one was being
microfilmed.

Humdrum work, but Weinberg was alert to a remote yet
exciting possibility. In a memoir, one of Hitler's secretaries
had mentioned a "secret" book about Nazi foreign policy -
Weinberg's special subject. Then, when Hitler's Table Talk
was published by Hugh Trevor-Roper (later Lord Dacre) in
1953, there was a reference to this "unpublished work™ by
Hitler himself. Weinberg hoped to track it down one day,
though it was not easy to know where to look.

One day, leafing through the contents of a green box-file, he
found a folder labelled "Draft of Mein Kampf". Inside was a
324-page typescript: "The moment | looked at it, read the
opening lines and the attached document on its confiscation,
it became obvious to me that this was not a draft of Mein
Kampf. In fact, this was the book to which | had seen
references," he says.

Hitler's press agent’
It was a dramatic moment: Weinberg had unearthed a previously unknown second book
by Hitler, the only one he ever wrote after Mein Kampf. "This thing in fact existed and
was here! It really existed, it had survived," says Weinberg, recalling his excitement.
"Lots of stuff, after all, had been destroyed - and now this could be made accessible to
anybody who had an interest in it."

By a stroke of good fortune, it had already been declassified by the authorities, which
meant there was nothing to stop Weinberg making it public. Before there could be any
question of publication, however, he had to be sure that it was authentic. Though this
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was a quarter of a century before the great "Hitler Diaries” hoax - which damaged the
reputations of the Times, the Sunday Times and the late Lord Dacre - Weinberg was

already aware of the danger of forgery.

The document itself, though yellowing, was in decent condition. Weinberg

applied the logical methods of Sherlock Holmes: "If you look carefully, you
can see that it has been dictated straight on to a typewriter, because, periodically, there
Is a space and then a full stop or a comma. In other words, the person who was typing
thought there was another word coming and had already hit the space bar, then
realised it was the end of the sentence or there was a comma coming. And | knew from
other information that it was a practice of Hitler's to dictate on to the typewriter. So the
physical appearance of the document was consistent with the way that Hitler actually
operated."

The provenance of the typescript was good: it had been found among other documents
known to be genuine. According to the brief report appended by the American officer
who confiscated it in 1945, this copy had been kept in the safe of the Nazi publishing
house and then handed over by Josef Berg, the manager, who thought it had been
written "more than 15 years ago" (i.e. before 1930).

The Munich Institute for Contemporary History, which had also been searching for the
Hitler book, told Weinberg that it had received correspondence about it. Among the
letters was one from a man called Lauer, who said that, during the war, Berg had
shown him the manuscript of a book by Hitler.

"l checked up: who is Lauer and why would anybody show him secret things out of the
safe?" said Weinberg. "It turned out that this was a man who had edited a whole bunch
of songbooks for the Nazi party, so he knew his way around the publishing house. So it
made sense that Berg, a close friend with whom he had worked there, might make
himself important by saying: ‘Hey - you know what we got here?' *

Berg, who was still alive, then provided a crucial detail. Writing to the institute in 1958,
he mentioned that there had been another copy of the typescript. Weinberg seized on
this: "At one point, after the first couple of hundred pages of what we used to call
ribbon [top] copy, it suddenly changed, and the last 100 or so pages were clearly
carbon copies. That suggests to me that when they were collating it, back in 1928,
somebody goofed. There were, at one point, two copies - at least.

"Now, this combination of information, and a careful reading of the text, convinced me
that there was no question but that this was authentic. The bits and pieces of evidence
fitted together and made sense.

"All the corrections, with one exception, were made on the typewriter while Hitler was
dictating. He would suddenly stop and say: 'Strike that', and Max Amann [the publisher
to whom Hitler dictated the second volume of Mein Kampf as well as this second book]
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would "xxx" out a few words, and then would come a new bunch of words. There is one
short word corrected by ink. My guess is that this was done at the time. There is no
editing; it was never worked over, even for spelling errors. It's the way it came out of
the typewriter in the summer of 1928. Then it was simply stashed away."
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